BAFTAs 2012 – Winners’ press conference – Best Documentary: Senna

Interview with Eric Fellner, James Gay-Rees, Manish Pandey and Asif Kapadia
Q.	Now, earlier on, when the editing award was being made, the gentleman behind you said exactly what I was thinking; I cannot stand Formula 1.  It is noisy nonsense.  I adored this film.  Why did I like this film so much?  And why have cinema goers across the world loved this film so much?  
ASIF KAPADIA:  It was really -- our aim in making this film together was to make it accurate, to make it right, to make it right for the fans, but it had to transcend -- Senna transcended the sport.  It had to transcend the ghetto of sports documentary.  So we did not want to make a film that was just for the Formula 1 fans and the Senna fans.  We wanted them to be happy, but it had to become the film that people who cannot stand sport go to see.  
I am a sports fan.  I would not go to see a football at the cinema, I would not normally go and see a film about racing.  So it had to be about the character, and I think that is what came about.  It is about his charisma, and the lead character is what the film is about.  He happens to be a driver and very good at it, but it is actually about his journey in life.

Q.	I thought it was very emotional and I thought that was perhaps key to it, that we discovered much more than the guy who squeezes himself into a ridiculously tight car.  Was that the hardest thing to get right, the emotion of this man?  That -- the fact that he was actually quite a good guy?
MANISH PANDEY:  Right at the beginning of the process, right at the beginning of the process of this film, Kevin Macdonald -- unfortunately he is not here, but Kevin said: we are going to have a huge challenge.  There is a guy who wears a yellow helmet and drives round and round.  How are you going to show this man, show his character? The truth about Senna was, and everyone says this, when you met him, he really was other worldly.  He had extraordinarily charisma and we were just blown away when we started to look at the footage.  And he emotes -- he really is like a film star.  A little movement here, a little growl there, and you just know, you know what's happening.  And Asif was just explaining to someone else, when we saw the drivers' briefings, you got to see the man behind the helmet, you got to see that visceral passion.  When he won his home race in Brazil, he was not ashamed to cry his eyes out and thank God for it in front of 300 million viewers around the world.  And some people hated him for that, some people loved him from that.  Whoever you were, he always made you feel ...

Q.	What has the reaction been from, first of all, his family and, secondly, from the fraternity within Formula 1?  Because (inaudible name) said I am sure Formula 1 would prefer you hadn't featured.  But you made a great movie.
JAMES GAY-REES:  It was definitely a big challenge.  When you take on this sort of legacy, it is a huge responsibility, but at the same time you want to make a film that people want to go and see.  
We had to weigh up people's expectations of it with when we wanted to do.  And basically through a very constant dialogue we managed to achieve that, I think, but it was definitely a case of keeping them close and informing them how we were going to proceed.  
In terms of the community, I think that he is basically -- even though he is dead and even though he was not everybody's favourite driver, he was loved by a lot of people.  And I think fundamentally the Formula 1 community is very happy with the fact that the film has been made to honour that legacy.
ASIF KAPADIA:  A lot of non-fans used to say to me I don't know how you got away with it.  How did you manage to show Formula 1 being so, you know, corrupt or whatever was going on with that?  There was rumours and Jean-Marie Balestre.  So they thought we were being really tough on the sport, but when you speak to the fans they say: that is what I like about the sport.  That is the golden age.  Why isn't it like that?  
So it is interesting.  It seems to please both sides.  It is a tough, tough place.  Formula 1 isn't like most sports, it is really tough.  And you have to be like that to get anywhere, just to get a car, talk about a good car.  So we were just showing what really goes on.
MANISH PANDEY:  And you can pay the ultimate price.  That's the rub.  They're not mucking around trying to get ahead at tiddlywinks.  If you muck up a corner, if you are on an inferior team that has a smaller testing budget, weaker components, you are taking a risk with your life.  That is what I always loved about Senna.  At the end of the day, he was a soft guy, he was made of steel inside, and he could smell the politics, see the money.  Neither of those things particularly appealed to him, but when it came to putting his steel fist into cloth, he would do that.  He could be as tough as anyone else, and I think he proved that with Alain Prost in 1990.  You take him off and he takes you off much, much harder.

Q.	Can you give us any indication of what it was like when you were looking at footage of that fateful day when it all went wrong for him, and clearly he died in the crash?
ASIF KAPADIA:  Yeah, because what is hard to explain is that the footage of sound and various places over the years, it did not come neatly from one archive, and so we would see sections of the funeral.  And I really didn't realise the scale of the funeral before I started making the film.  You see his mum there, mourning, but in front of 50 cameras.  And then also quite early on, the final lap came through from some of the archives, so we spent that final lap with it, driving around the Imola circuit.  I used to show that to people.  At that point we were still trying to get a crew together and people would start crying.  Even if they did not know what was going to happen, there was something in that footage.  It was very powerful material.  What also happened, James and Manish were able to get access to Bernie Ecclestone's archives that no one's ever had before.  So we were the first people to go into the archive at Formula 1.  We were able to look at material from Imola that we are pretty sure since the day it happened, no-one has actually looked at, and that was the key thing.  We had to make it a movie by showing footage that had not been seen already on TV.  Every single race we recut.  It was not just taking the television feed and putting it out there.  The editors came through and went through every tape that existed on each key race to recreate it as a movie so that we could get reverse shots, wide shots helicopter shots, steadicam shots to make it feel like you are watching a movie although it already happened.  
[bookmark: _GoBack]We never met any of the cameramen.  It was a strange experience.

Q. I imagine it was vital that you got the cooperation of the gentleman -- I forgot his name, the doctor who I believe was the last person to hear any words spoken by Senna.
MANISH PANDEY:  The professor said: I am a doctor and I called his medical secretary and they are very fierce things, but there's a way of speaking to them, and she managed to hook me up with Prof.  He is now 83 and he, like all neurosurgeons, he is a little bit reserved when you first meet him and you have to give him three Glenmorangies and he opens up.  He loved Senna, he loved Senna like a son.  I know Prof's family very well now and they loved him like a brother.  And Senna, I think -- for Prof and for the family, Senna's loss was really -- he was losing a son in that, and I think one of the most remarkable things about the film was an interview that he gave to us when he was very unwell himself.  And you know, he didn't need to do it.  He could have blown us out, but he walked all those stairs at Molinare, sat down and answered probably the most difficult questions we had for anybody.  What was it like when you found him in the car?  Did you think there was going to be any hope?  Why did you go through the resuscitation if you didn't?  All those really tough questions, and like the seasoned neurosurgeon that he is, he answered them all.  
One lovely thing that has happened is that the night before Senna died, the afternoon, Prof told Senna to give up and go fishing, and at the age of 83, Prof has finally taken his own advice.  He is now retired and he goes fishing up in the Borders.

Q. Ladies and gentlemen, the team behind the award winning documentary, Senna.  Thank you.
ASIF KAPADIA:  Thanks for your support as well.  It really helps, thank you.
